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Sub Committee for Performing Arts 

Faculty of Humanities and Social Sciences Curriculum Development

Name of Institute: Symbiosis School for Liberal Arts (SSLA)

Course Name: MUSIC / Paper 6 / World Music: Crossroads of Space, Place and Identity
Course Code: T6245
(UG/PG): UG/Fourth Year/Semester 8
Number of Credits: 4

Level: 4

Introduction:

This course introduces students to the complex and often contradictory nature of intercultural encounters through music. We proceed by examining a series of specific cases that place music at the center of an intercultural encounter. We then theorize how these encounters shed light on key issues related to the study of music and globalization, such as cultural imperialism, orientalism, diaspora, immigration and assimilation, and authorship and appropriation. No prior experience in music or globalization theory is required for this class. Instead, students will be required to critically evaluate the texts we read, the films we watch, and the music we hear, demonstrating both a command of the material and a unique insight based on their own values and perspectives.

Learning Objective(s):

The broad aim of this course is to enable students to make informed decisions about their beliefs, values, and actions relating to music in an increasingly intercultural and globalized world.  Towards this goal, students should be able to do the following by the end of the course: 

· summarize debates related to world music, accounting for both their strengths and limitations;

· apply these debates to materials both provided in class and chosen on one’s own; 

· formulate a unique critical perspective that brings these debates forward.

Pedagogy:

· This course will be taught using a mixture of lecture, in-class viewing and listening, in-class discussion (both as a whole and in small groups), in-class group presentations, in-class writing assignments, and required out-of-class reading, writing and listening. (On the average, two hours of out-of-class work will be required for each hour of in-class instruction). 

· Forms of evaluation, such as quizzes, are also treated here as opportunities for student learning and not just as methods to gauge what students have already learned. This is demonstrated by the fact that students will contribute to creating the criteria upon which they will be evaluated, and that the results of student evaluations will be used in structuring in-class reviews following the evaluation. 

· Students will also be required to meet individually with the instructor at least once during the first half of the semester to assess their own performance, determine how it might be improved, and to provide feedback and assessment regarding the course itself. 

· Students will also be required to meet with the instructor in small groups prior to their group presentation. 

· Additional opportunities to meet with the instructor outside of class are also provided on a weekly basis through “office hours.”
Pre-requisites: None

Course Outline:

	S.No.
	Topic
	Hours

	1


	Introduction and Course Overview
	2

	2


	Musical Elements
	2

	3


	People, Place, Culture, Music 1
	2

	4


	People, Place, Culture, Music 2
	2

	5


	The ‘Harm’-onium
	2

	6


	Colonial Brass Bands
	2

	7


	The Commercial Recording Industry
	2

	8


	Karaoke
	2

	9


	Introduction to the Anthropology of Cultural Critique, Orientalism, Strategic Anti-Essentialism and the music of the Gamelan 
	2

	10


	McPhee and Balinese music
	2

	11


	Music and Apartheid in South Africa
	2

	12


	Simon’s Graceland Project
	2

	13


	Africa Looks to America 
	2

	14


	America Looks to Africa
	2

	15


	Jazz Improv-Is-Asian
	2

	16


	Afro-Futuristic Jazz
	2

	17


	Hip-hop Desis: Performing Possibilities
	2

	18


	Hip-hop Desis: Containing Contradictions
	2

	19


	Chutney in Trinidad
	2

	20


	Ethnicity and Nationalism in Trinidad
	2

	21


	Copyright and the American Folk Music Tradition
	2

	22


	Parody in Indian Music
	2

	23


	Pygmy-Pop
	2

	24


	Hind-Hop
	2

	
	
	48*


*Note: An additional twelve hours (thus totaling 60) will be derived from in-class preparation for the midterm and final exams, the execution of these exams, and in-class student presentations.
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Suggested Evaluation Methods:

The degree to which students have met the course’s objectives will be gauged according to their performance in the following activities and criteria: 

· In-class quizzes.

· Short writing assignments both in- and out-of-class, such as short reflections on listening or reading assignments.

· In-class participation.

· Regularity of attendance.

· One in-class group presentation-cum essay, which will be evaluated by the instructor at the first-draft stage, by student peers during the presentation stage, and again by the instructor during final essay stage.

· One mid-semester exam and one final exam, both of which will include listening identification, short-answer questions, and a brief written essay.
Parallel/Similar courses in the existing curriculum:

	S.No.
	Name of the course
	Institute where it was offered

	
	NA
	


	Name of Member
	Sulakshana Sen will be the point of contact at SSLA for Performing Arts
	
	
	
	

	Designation
	Assistant Professor
	
	
	
	

	Org. / Inst.
	SSLA
	
	
	
	

	Signature
	
	
	
	
	


Name of the Expert:  Justin Scarimbolo

Signature:

Date:
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